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Abstract 

A documentary script is a written plan that can be created before filming (a pre-shoot script) or 

before editing (a post-shoot script or editing script). Its status as a useful and legitimate document 

has been much debated in the past. While celebrated documentary filmmakers such as Jean Rouch 

and Dziga Verov have opposed the idea of the screenplay, for others, it is an essential document that 

is required to access funding for a project (Aaltonen 2017). Winston interrogates the notion that of 

the documentary script as oxymoron, this being a document that undermines claims on the ‘real,’ 

with reference to Direct Cinema and other movements (2015).  Meanwhile Merewether considers 

the documentary writing process to occur throughout production based on an initial working 

hypothesis (2015: 95). Alternatively, Aaltonen notes a documentary script’s usefulness for ‘project 

development, budgeting, production planning and for communicating inside and outside the crew’ 

but notes that formats for scripts are varied (2017: 58). 

This presentation analyses these notions in regard to the scriptwriting process of my 360-degree 

documentary Impact: Beyond the Night Sky in 2019. This hybrid VR work, which explores the life and 

work of planetary scientist Katarina Miljkovic, featured reconstructed and animated sequences 

interspaced with interviews and observational footage. In writing the screenplay prior to shooting 

the project, I grappled with the task of how best to present the script so as to capture the 

conceptual and technical aspects that were imperative to the successful realisation of the work. This 

involved a consideration of how the various elements could be organised in a 360-degree viewing 

space, and how to propose a specific relationship between subject and viewer on the page. In this 

paper, I argue that the creative demands of 360-degree documentary production call for detailed 

planning documentation, and I explore my script as one example. This case study suggests that the 

360-degree documentary script can be a flexible instruction for filmmaking. 
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