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Abstract 

Screenplay writers usually need to work within the boundaries and prescribed format of the 

screenplay text. The question this paper focuses on is how the concept of focalisation provides 

writers with a technique that allows them to break free and make the reader not only see the text 

in front of them but also the potential film. The term focalisation is not often used within screenplay 

research which is unfortunate as it defines the screenplay as a text type: that the screenplay not only 

needs to tell the story but also how the story will look as a film. The concept of focalisation covers 

the means of regulating, selecting and channelling narrative information, particularly when seeing 

something from somebody’s point of view. Considering that a film always shows a specific point of 

view of the action through the choice of camera angle, and that the screenplay needs to indicate this, 

it is a very useful technique that screenplay writers use. 

This paper will discuss what the concept of focalisation is, why it is relevant to the screenplay and 

screenplay writer, and how it appears in the text to make the reader visualise the potential film. It 

will thereby highlight the different focalisation techniques being used, how they appear in the 

screenplay text and the impact they have on the reader and the eventual film to be. 

This paper will then conclude with a discussion of how focalisations can be used to create the frame 

of the potential film, even arguing that it can be possible for the screenwriter to essentially direct the 

film shot by shot. 
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