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Abstract 

This paper will draw upon my screenwriting practice and the negotiation of romance genre 

conventions interrogating their agency and relevance in the creation of a contemporary romantic 

feature film screenplay entitled It Must Be Love. The reasons for the marginalisation of the romance 

genre are varied but arguably due to the formulaic nature of the stories as Fuchs (2005) and 

Shrieber (2015) attest specifically with the apparent necessity for the happy ending.  This paper will 

explore and reflect on these presumptions, drawing references from original cinematic romances 

and my practice-based screenwriting research within the romance genre. 

Regis (2003) asserts that the romantic betrothal constitutes a generic convention of all romances, 

insisting that this is not formulaic as Radway (1991) suggests, but rather part of the genre 

conventions. The basis of Regis’ (2003) argument against romance as formula lies in her analysis of 

romance openings, which demonstrate flexibility with the form, but no such flexibility apparently 

exists in relation to the convention of betrothal, and therefore a happy ending.  

My paper will explore if this need for betrothal is indeed a convention imperative or whether it does 

warrant accusations of formula as Selbo (2015) implies. It is interesting to note that cinematic 

romances are marketed as romances irrespective of their ending or whether they are comedic or 

tragic in tone. 500 days of Summer (2009) for example delivers the happy ending via the introduction 

of Autumn, despite the relationship with the central romantic character of Summer collapsing. 

Clearly genre conventions are always in some state of flux, but how romance genre conventions 

inform screenwriting practice and vice versa is of crucial importance. This paper will explore the 

negotiation of genre conventions in practice utilising Nelson’s (2013) methodological approach of 

aiming to make the tacit explicit. Thereby enabling critical reflections and conclusions to be drawn  
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