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Abstract 

There has been considerable recent scholarship dedicated to wresting the screenwriter from 

obscurity and re-installing them in the annals of film history. This paper takes up that cause, but 

seeks to approach the topic of screenwriting from the perspective of the Hollywood studio, asking 

at the outset: can there ever be a “house style” amongst the screenwriters at a particular studio and 

if so, how could that be observed in the scripts themselves? I draw from the work of Ian MacDonald, 

Kathryn Millard, and Adam Ganz in their attentiveness to script form and craft, favouring a process-

forward approach that emphasizes drafting and the labour relations aof workers within the story 

department. Warner Brothers serves as the studio focus of my case study and several comedies 

written from 1938 to 1941 will form the raw material of my analysis. 

The scripts that I include are: Four’s A Crowd (1938), Garden of the Moon (1938), Hard to Get (1938), 

Yes, My Darling Daughter (1939), Three Cheers for the Irish (1940), and Million Dollar Baby (1941). The 

screenwriters involved in these films often worked in collaboration, and four writers in particular, 

Casey Robinson, Jerry Wald, Richard Macaulay, and Sid Herzig worked together in various pairings 

throughout the 1930s and 1940s. I will break down both the script structure as well as the drafting 

process, drawing on the script files at the Wisconsin Center for Film and Theater Research. To 

answer the question of whether there can be a studio “style” of scripting, I will consider how the 

dialogue, narrative structure, and characterizations change across multiple script drafts, as well as in 

the final film itself. 
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