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Abstract 

Political censorship generated by fear of “enemies at home”, ranging from communists to left ideas 

in general, has long been the case in post-war Greece. Arguably, the conservative government that 

replaced the dictators in 1974 allowed neither the latitude nor the depth of free expression that was 

expected. The claim that any mention to Greece’s troubled past –such as the Resistance, the civil 

war or the military Junta– would harm the nation and its newly established fragile democracy, 

resulted in political constraints whilst the targets of censorship remained the same. The issue of 

censorship has attracted large public attention in post-dictatorship Greece, as the question of free 

speech and the boundaries of expression have been unexpectedly and crucially challenged through a 

series of censorial acts including banning and/or censoring film scripts considered politically 

“dangerous”. Seen as a sharp violation of artistic and political freedom, these cases instigated 

widespread public debate since, after the fall of the “April 21” regime, Greek citizens were eager to 

embrace the civil right they had been deprived of, that is the right to free expression.  

Focusing both on censorship committee’s documents and reports, as well as on data collected from 

the daily press of the era, this paper will present and analyse the pretext of “appeasing political 

passions”, which acted as a censorial practice for film scripts, along with the most prominent cases. 
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