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Abstract 

Neria (1993) is generally recognized in post-colonial studies as a landmark cinematic production not 

only in Zimbabwe but in the whole of sub-Saharan Africa. The story of the film is less well known in 

screen studies in the West. It was the first feminist film directed by a black African, Godwin 

Mawuru. The narrative is credited as created by Tsitsi Dangarembga, a notable Zimbabwean writer, 

but the screenplay is written by the American Louise Riber. The film questions the ancient African 

law according to which the brother of the deceased man inherits his wife and the whole family.  Our 

research has uncovered that the narrative of the film was based on the director’s life, but it was 

written and produced by the white Americans John and Louise Riber who now live in Tanzania. The 

movie sent shockwaves across Africa with its main character Jesesi Mungoshi becoming an iconic 

representative of the womanhood struggling for justice. She ended up beating the acclaimed Whoopi 

Goldberg (Sarafina) to the best M-net actress award of 1992.  

This paper will attempt to discuss the relevance of feminism in the context of the film in Zimbabwe 

and elsewhere in Southern Africa. The presentation will include a video essay cum short 

documentary and interviews with the main actress of the film the above mentioned Jesesi Mungoshi 

as well as the director’s mother whom we found in a far-flung suburb of Gweru. In addition, the 

research project asks more probing questions regarding the collaborative nature of the 

screenwriting process of this important film given its inter-cultural context.  

NOTE: This paper is part of the output funded by a research grant from the British Academy. 
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