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Abstract 

The boundaries between film, screenwriting and music are not as clear as they might seem at first 

glance. The extent to which the screenwriting process can encompass or omit significant information 

pertaining to a film’s score or production process depends on the context in which the “screen idea” 

is being developed. My paper focuses on the integration of music and musical numbers in screenplays 

by Austrian screenwriter Walter Reisch. I argue that one of the characteristics of Reisch’s writing – 

and that of the Austro-German music film genre more generally – is self-reflexivity. Reisch’s use of 

music in his screenplays is not only self-conscious in the way David Bordwell defines the term, but it 

also reflects upon (musical) situations and moments in cinema. 

Reisch’s musical moments often stand out and bear a certain irony, particularly in scenes with 

realistic settings as opposed to scenes that are set in the entertainment milieu. The dialogue (or 

choice of music) frequently anticipates an upcoming music number or song performance and the 

film’s mise-en-scène or music score may include references to other films he wrote; a mise-en-abyme 

effect that creates metareferential reflections. The sheer quantity of these instances testifies to 

Reisch’s deliberate use of self-reflexive musical markers. 

My paper will cover several examples of self-reflexive elements contained in Reisch’s screenplays. 

This examination suggests that the use of music as a narrative device can be a vital element of 

screenwriting (at least in a specific Austro-German tradition); and one that has been overlooked in 

the historical analysis of screenwriting thus far.  
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