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Abstract 

This paper proposes to explore Global Mosaic Films, such as Babel, Syriana and The Great Match, and 

argue that they pushed the boundaries of the multi-protagonist films narrative. Since the 1990s, 

Mosaic Films, multi-protagonist films with various parallel local storylines, have appeared in great 

numbers. In the 2000s, Mosaic Films “went global” with concomitant stories taking place worldwide. 

Those storylines occur even in the most remote places of the world reminding us of the first 

decades of Film History, when Western filmmakers organised expeditions to document new 

territories globally. Hence, Global Mosaic Films raise questions about the character of cinema as a 

globalised Western artform and about the homogenising of effects of the Globalisation, which these 

films seem to capture. 

In this context, this paper will (i) analyse the narration of the Mosaic Films, enumerate its 

characteristics (simultaneity, spatial dispersion, thematic convergence, and coincidence) and link 

them to the Zeitgeist of the Globalisation. Then this paper will briefly explain how (ii) these films 

benefited from the revolution of communication and transportation which exploded in the 1990s as 

they constitute literally a global enterprise. These developments will be linked with the progressive 

unification of the world film industry since 1990, underlined in recent studies on “World Cinema” 

and “Glocalwood.” 

Finally, this paper will focus on (iii) the film The Great Match (Gerardo Olivares, 2006), which shows 

three indigenous tribes in the Amazon, the Sahara, and Mongolia, who overcome a series of 

obstacles in order to see the 2006 World Cup final in Germany. It will analyse the narration of this 

Global Mosaic Film and argue that the inherently contradictory character of such a “universal” film 

seem to portray protagonists from very different cultures and countries in a homogenising way. 
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