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Abstract 

Throughout the screen production process, the script is an object in a constant state of flux; 
serving a multitude of functions to a vast array of stakeholders, as it transforms from 
written artefact to moving picture. In the beginning, it starts as words on a page. As the 
audio and visual elements of the project subsequently begin to be realised, the script’s 
visibility ultimately dissolves into the final work.  

The Screen Idea is a scholarly term that describes “any notion of a potential screen work” no 
matter what its shape or level of tangibility (Macdonald 2004). The Screen Idea therefore 
acts as a useful framework for understanding the script’s perpetual fluidity throughout the 
production process. One of the scripts earliest applications is to attract key personnel to the 
project (especially high-profile actors and above the line crew) and to procure funding from 
investors. At this stage, the expressive, cinematic qualities of the work are vital in seducing 
the stakeholders, without whom, there will be no film. Fundamentally, a script tells a story 
involving characters and events that will be made into a screen work, but it also fulfils a 
compelling industrial function as a quantitative document (Millard 2010, 17). Once the 
project is green-lit and a shooting draft has been released to the production crew, the 
function of the script becomes noticeably more pragmatic. Then in post-production, it 
becomes wholly absorbed into the sound and imagery of the film itself. 

This research considers the role of the script during one of its earliest metamorphoses, 
during pre-production, the planning period just prior to principal photography. This 
presentation reveals tangible artefacts created by key creative personnel from recent 
Australian commercial film and television drama projects. These artefacts evidence a unique 
and often hidden insight into the creative process of directors, production designers and 
cinematographers as they begin to develop a visual interpretation of the Screen Idea as it 
evolves. 
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