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Abstract 

Despite the efforts to conceptually separate the distinct forms of excess, the word survives 
through time as a labyrinthine signifier that "remains unique and, in its paradoxical unity, 
ensures the ontological link between all forms of excess (Demouliè, 2007:13). In this 
presentation, I recognize excess as a form of affection which implies loss of control, 
abundance of sensations and crossing of limits, especially bodily ones. I circumscribe this 
field with the ultimate goal of reflecting on forms and possibilities of sensory construction in 
the screenplay, understanding excess as an existing filmic sensibility among others. Thus, 
some questions are posed to us: can a screenplay affect its reader, cause a subjective, 
corporeal and sensorial rapture, if it configures in practice a "pre-film" stage? How can filmic 
writing anticipate sensation? How can we touch the body with words that want to become 
images and sounds? 

I recognize an analysis of the screenplay as an autonomous technique requires methods 
that neither traditional literary criticism nor the tradition of film analysis has at its disposal, 
which poses for us the challenge of imagining new codes. If, as proposed by Kristin 
Thompson (1977), excess is that which escapes the narrative, that which is useless, since it is 
unnecessary for the understanding of the plot, then one of the paths may be the recognition 
of elements considered useless according to the most widespread mode of writing among 
professional writers, the one that comes from manuals. Subscribed to the ocularcentric 
tradition of film criticism and theory, screenwriting manuals stress the imperative of an 
"active" writing, devoid of figures of speech, abstraction and qualification of nouns and 
verbs. I believe this vision favors the prevalence of a disembodied and desireless mode of 
writing. Like Pasolini (1986), I see the screenplay as a structure in movement, a structure 
that desires to be another structure, that desires to gain body, alive and pulsating. Thus, by 
analyzing excerpts from the screenplay of Orlando (Sally Potter, 1992) I will seek to identify 
the marks of excess and discuss some of the questions posed in my ongoing PhD research. 
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